THE STANDARD BRITISH ENGLISH DIALECT

INTRODUCTION

Standard British English, Received Pronunciation or just Standard English, although now
Josing ground, has had a long run as the prestige dialect of Great Britain. It is not a

‘dialect confined geographically to southeast England — “educated” speakers all over the -

United Kingdom and throughout the former British Empire spoke it and still do, to a large
extent. For many decades, the BBC required this sound from its broadcasters, and actors

* from all parts of the world were trained at the London drama schools to speak it as their

neutral “default” English dialect. For most of the 20" century, this dialect dominated the

" British culture and, to a great extent, influenced the way actors spoke Shakespeare and
* other period English drama throughout the English-speaking world. That influence and
 prestige is far from gone, and there is still no other dialect to rival it for the performance

" of a host of British dramatists. RP, along with a general American dialect, are the two

dialects English-speaking actors use most.

The Changing of the Guard at Buckingham Palace, London
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The Standard British English Dialect

CD TRACK 1

SIGNATURE SOUNDS

1.

102

Use of /t/. Whereas medial and final /#/ in many English dialects (famously
American dialects) is pronounced as [d]. or [ ], or is unaspirated or unreleased,
the RP rule of thumb is to treat every /t/ as an unvoiced, aspirated, released
plosive. RP speakers, and especially English actors, treat this consonant more
sharply and explosively than in any other dialect I can think of.

[ EXAMPLES: better, lot of, shatter, motive, eating, sit down, writer T

Use of [j]. Following the alveolar consonants /#d/n/l/ and /s/ and preceding the
[u] vowel (when spelled i/, /ui/, or /ew/), the Standard English speaker often
intrudes the semi-vowel [j] (omitted by most American speakers, for example).
An easy rule for American actors is to use this feature only when it is a possible
alternate pronunciation in American English. (One would never pronounce foo!
as [t jul] for example And avoid the temptation to say [dju] and [t ju] for do

and fo [du] and [tu] )

,EXAMPLES duel during, lure, news, nude, assume, student, tune, lurid, suit,

mtultlon, supervzse

The bath lexical set is perhaps the most famous, but it has its difficulties. You
may be in genuine doubt about pronouncing fancy, for example. Should it be

" [fensi] or [fansi]? It may be helpful to suggest that if the word in question,

pass for example, can be pronounced long without sounding odd — [pz: 1 s] -
then the RP vowel to be used is [a]; but if the word cat, for example, sounds odd
" pronounced long — [ke: 1 t] — then keep with [].- When in doubt, consult a

- pronunciation dictionary of British English or check with an RP speaker..

EXAMPLES: pass, past, dance, chance, ask, answer, laughter, bath, can ’t,
plaza, master, half

It is bewildering, though, to find out that RP speakers say can [ken], but can’t
[kant]. Also: chat, fancy, maiter, flag, sabotage, rabbit, malady, castigate,
lamp, bag, chastise, parrot, rapid, rack, saffion, maverick, ete. The older the
character you play, or the further back in time the play or film is set, then the
closer the vowel needs to be, sometimes as close as [€] as in a matter of fact
[metPos_ov_fekth].




The Standard British English Dialect

The vowel involved in the thought set is [0]. It is an open, rounded back vowel,
as you can hear. RP speakers pronounce it very long, as much as twice as long as
North Americans. It is almost impossible to make this vowel too long or too /ip-
round.

EXAMPLES: awful, daughter, awkward, caught, Laura, call, water, chalk,
small : L

In this, the nurse set, and in signature sounds #6, #7, and #8, the words are all
pronounced without r-coloration. R-less is sometimes the term. Non-rhotic is the
technical term, They all mean the same thing. During the pronunciation of words
in which an./#/ follows the vowel (a post-vocalic /¥/), the tongue tip stays low in
the mouth during the /#/, effectively silencing it. It is also important that the lips
be neutral during this vowel, or even slightly spread, in contrast with Welsh or
American pronunciation in which there is some lip-rounding, or in some Northern
British dialects, in which the lips are spread much wider than in RP. - .

.

EXAMPLES: bird, her, earn, curdle, worm, first, purr, Jjourney, fqdﬁiarhent,
colonel, berserk -

The exception to this silencing of the /#/ rule is the linking/ v/ — signattire- sound
#14. : : ' o

The second r-less vowel is [0], as found in the north and force sets, sounded -
identically in this dialect. Notice that this is the same vowel as in the thought set
—#4. ~ : :

. IEIXAMPLES: warm, court, sport, morning, sword, quarter, sure, fork, forum ]

And the third is [a] of the start set. Some paits of the American Midwest,
Missouri for example, pronounce the sets #6 and #7 almost interchangeably so
that harness, which we would list in #7, is sometimes pronounced [hones],
while quarter, which we would list in #6, is sometimes pronounced [kwadsd.

Therefore, depending on your dialect, it may not be enough simply to silence the
/v/; you may also have to produce a different shape to the vowel.

: [-EXAMPLES: harm, card, far, park, army, heart, sergeant, clerk, garden party ]

And the fourth r-less VoWel is the schwa [o] plus /t/. Note that it océurs not only
as a weakly stressed, single-stage vowel in words like letter, but also as part of
diphthongs such as we find in bear [bes Jand triphthongs or three-stage vowels
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The Standard British English Dialect

such as we find in Aire and hour [hate, aue]. Of course in your dialect, such
words may not be diphthongs or triphthongs. Therefore, if you are from Western
Kentucky, for example, and pronounce hire as [has, to imitate RP you will have
to make other adjustments too.

EXAMPLES: letter, mother, perhaps, pester, rare, inquire, rower, our, hour,
lawyer, layer, spare, fire

9, Inthe goat set, the RP speaker uses a definite diphthong or glide, starting from the
“lip-neutral central vowel [e] and gliding to a fairly close, somewhat lip-rounded

back vowel [U] producmg [ou]. A more “refined” sound used by speakers born
before 1930 or so, or by loosely defined “upper-class™ speakers, begins with [€]

~ or a vowel in that vicinity, producing the brighter vowel [eu]. T will pronounce
this list both ways. American actors should take special care in words where this -
diphthong is followed by /// as in old.

[EXAMPLES: bolt, bold, comb, so, owned, toe, though, lonely, moaning, slow l

10.  In these words, the lor and cloth sets, RP speakers use the open, rounded back
vowel [p]. For many American actors, the change in lip position is more -
significant than the change in tongue position. Please note that this vowel is short

- and pure. If you are a New Yorker, avoid the glide that you employ on dog
[ doeg] forexample; keep it short. The majority of other British dialects use this

sound in these words too.

EXAMPLES dog, obvious, knowledge, collar, along, want, fox, laurel, moral,
Austria, Gloucester, cough

11.  The diphthong [au] of the mouth set may not be a change for you. However, if
you are from Northern Ireland or Australia, for- example, and say [baaun] or
[bazun], then this will be a change for you. -

[ EXAMPLES: row, round, south, doubt, owl, mountain, bough, Paolo, Faust J f

12.  In many dialects of English, the /#/in the following list colors the vowel and
seems to be part of it. In RP, however, the /#/ is treated as a consonant that starts
the following syllable. Thus, a word like Aurry is a definite two-syllable word in
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RP [haax], as opposed to [h31i], arguably a one-syllable pronunciation. You
must use the open-mid back unrounded vowel [A] for these words.

| EXAMPLES: hurry, worry, courage, Durlzam, borough, furrow, burrow,
burro

Please note that English place names ending in ~borough, like Peterborough, may
have this two-syllable treatment, or, in place names like Scarborough, may be
pronounced with the single syllable.

In a similar vein, the'/r/ in the words of this list also seems to initiate the
following syllable rather than coloring the vowel that precedes it. Most American
actors will also have to open the vowel to [&] and avoid the [€], which is the

dominant pronunciation in North America.

[ EXAMPLES: Harry, marry, Paris, carriage, arrow, Marilyn, Carolyn, parapet |

The Linking /v/. In this one signature sound, I will lump together both the
treatment of /#/ when it terminates one word then followed by a vowel (as in ser
eyes and here are) and the so-called intrusive/ v/, in which many RP speakers
intrude an /#/ even when none is present in the spelling.

EXAMPLES: here is, there are, her eyes, fear of death, idea of it, Shah of
Persia, Spanish Armada only, Maria adores

While using the intrusive /r/ a great deal, if it is called to their attention most RP -
speakers would call this a mispronunciation.

Many RP speakers, on words like party, will use a short [T] in the last position.

EXAMPLES: party, lovely, crazy, pretty, ugly, city, silly, forty;
and in unstressed positions, we laugh, he came, she heard
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CD TRACK 2

ADDITIONAL FEATURES

a. -ile endings. The RP speaker invariably pronounces this suffix as [aTl], in
contrast to many American speakers, for example, who pronounce it []. This
signature sound applies to such words as: mobile, fertile, futile, tactile
[meubazil, fstarl, fjutazi, tektart] and the like.

b _tory, -tary, -bury, and similar endings. Particularly for American actors who
make two syllables of these suffixes, the English habit of contracting these should
be noted. Hence: secretary, laboratory, dictionary, raspberry, Newbury
['sekastazr, le'boaetar, 'drkinaz, 'zazbar, 'njubaz].

C. Many polysyllabic words in RP have their own distinctive stress pattern, different
from that of other dialects. For example: DE-tail, cigar-ETTE, alu-MIN-ium, -
(note the distinctive spelling t0o), tele-VIS-ion, maga-ZINE, BER-nard. -

d. There are many words pronounced in RP differently from other dialects of
English, not because they belong to a lexical set in which the vowel or consonant -
is pronounced differently across the board, but simply because it is idiomatically

" that way. These “one-off” pronunciations include: process, program, with,
simultaneous, lever, lieutenant, leisure, herb, zebra, nonsense, diesel 5
[piéuses, pasugJem, wid, simiternjes, live, leftenent,

" 1&3e,hab, zebas, nonsens, dizi]. If you have a word in your script
that you are not absolutely sure of, the best advice is: Look it up in your British -
English pronouncing dictionary. ' ‘ ' :

e

CD TRACK 3

RHYTHM. STRESS, INTONATION, TONE

All dialects and accents have characteristicvacoustic patterning and tonal qualities. Often -
a successful imitation depends as much on capturing the intonation, rhythm, and tone of a
dialect as on capturing the phonemic features.

However, one can describe these features only in terms relative to other dialects. Any
blanket description is difficult if not impossible. Depending on your dialect, you will
have to make different accommodations to “capture” these features. :

It has been said that, “All American men think they are baritones; all Englishmen know
they are tenors.” In describing the pitch of American English versus Standard English
speech, at least in men’s speech, this is very helpful. ’

r
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Staying with the differences between General American and RP for a moment, several
- other generalizations may prove helpful:

¢ RP speakers are more willing to use high pitches for emphasis while Americans
_prefer to use volume without so much pitch change.

o The difference between stressed and unstressed syllables and words in RP is

‘greater than in American English.

o Americans spread emphasis democratically between all the words of an utterance,
while RP speakers will tend to choose a few key words to empha51ze and pounce
on those on a higher pitch. This results in a slightly faster pace in RP.

e Whereas Americans often attack the beginning of an utterance more vigorously in
comparison with the treatment of the latter half of the utterance, the RP speaker
often tends to reverse this, w1th heavier stresses commg later in the utterance.

e You may have noticed that American speech can be heard at a greater distance
than Enghsh speech,; this is not simply attributable to volume but also to a further-
carrying fone, which in many Americans is' “harder” than that in their English
counterparts. . The difference is also due to, the greater American devotion to
vowels and the greater RP devotion to consonants (Vowels are responsible for
the perceived loudness of speech.) - :

| This comparison of two well- known dialects is helpful in establishing the characteristics
of both. Overdoing it here to make the pomt I will speak the followmg sentence in both
dialects: : '

Tcan 't believe that Harry would really just give up his Jjob and walk away.

Horribly exaggeratlng both dialects, we ﬁnd that the Amencan
begins strongly and ends weakly.

is slower, louder, harder-toned."

is lower in pitch.

evenly distributes stress.

av01ds higher pitches.

use Volume for emphasis.

while the RP speaker:
e begins weakly and ends strongly.
is faster, quieter.
is softer in tone.
is higher in pitch.
selects fewer key words to stress.
uses high pitches to stress them rather than volume.

 'When we add the signature sounds — pronunciation differences — we have two very
different dialects of English. I hope this has been helpful to you in deciding what
features of your dialect or accent you need to change to be successful in RP.
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The Standard British English Dialect

Standard British English, or RP (Recéived Pronunciation), is sometimes referred to as the Queen’s English
or BBC English. The latter name comes from the British Broadcasting Corporation, whose television and
radio broadcasts from its headquarters (Broadcasting House, in London), pictured above, came to epitomize
the dialect. (photo by Cameron Meier)

CD TRACK 4

SIGNATURE SOUNDS IN SENTENCE CONTEXT

L. A lot of better writers print a lot of little words.

2. The tumultuous news assumed the duke fought a duel in the nude.
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He laughed as he danced to the bath past his aunt in pajamas.
' Paul’s daughter Laura is anfully awkward when she talks and walks.
The first early bird murdered thirty turning worms.
An enoﬁnous tornado tore up the store this mornihg.
A star called Marx stole our hearts with his harp.
Our brother and sister met a lawyer frbm Denver.

Oak Road is zoned for mobile homes only.

They stopped a lot of nonsense at a college 1n Watford.

A cbed waé shouting loudly down in the town by the fountain.
. Courage is neé_ded for curry in the borough of Dufhaim.

In Paris Harry shot a sparrow from his cllarriage with an arrow.

The Shah of Persia insists that Maria is to never abandon hertunqle.;—

We had a .lovely, silly party when Billy was ﬁfty

- . N

CD TRACK 5

'REAL-LIFE DIALECT SPEAKERS ON IDEA

‘Now it’s time to listen to recerdings of authéntic speakefs of this dialect, which you can
access from the IDEA*! Website. This is an essential part of your dialect study. Listen to
 all the examples of this dialect you can find, on IDEA, and elsewhere.

“There were four excellent examples of Received Pronunciation in the archive at the time
this edition.was being prepared. There are useful differences in the ages of the four
“speakers, which allow you to heat some subtle changes in the dialect from generation to

generation.

4! The IDEA recordings are in two parts: extemporaneous speech and the reading of a text. Notice the
differences between these two activities. Most of the IDEA speakers read Comma Gets A Cure, a ‘
- diagnostic passage for accent study specially composed using the J.C. Wells lexical sets that you are now ‘ y
familiar with, © 2000, Douglas N. Honorof, Jill McCullough, and Barbara Somerville. The text of the g
passage is in Section I, and on the Website (www.dialectsarchive.com).

109




The Standard British English Dialect

I have chosen England 1, 7, 39, and 49 to discuss in detail.

England 1 demonstrates the following features:
e Signature Sound #1 in pot of gold, formative, city
[ppt ev geuld, fometzv, sItI].
o SS#3 in path, classed [pa®, klast].
o SS#4 in thought, daughter, called, boarding school
[6ot, dote, koid, bodrn skut].
o SS#5inworld, thirty [watd, 0s3tz].
e SS#6 in form, born [fom, bon]. < ' ‘ /
o SS#7in army [amI].
o SS#8 in there, southern, years [dee, saden, jIez].
» SS#9in gold, rainbow [geuld, Jernbeul].
» SS#10in beyond, pot, Oxford, offspring
[brzond, pot, pksfed, nfsparn].
o SS#14 in Virginia and [vedzIn o1 _end].
o SS#15in probably, army, country [papbeblr, amr, kantuaz].

England 7 demonstrates the following features:
* SS#1 inwaterproof, later, beautiful [wotepauf, lexts, bjutzfi].

o SS#3in half past, after, last [naf, past, afte, last].
o SS#4 in hall, all, waterproof, walked, gaunt
[hot, o, wotepauf, wokt, gont].
o SS#S in skirmish, word, first [skam1§, wad, fast].
e SS#6 in pouring, form [poazy, fom].
e SS#7 in started, garden [statzd, gadn].
o SS#8in here, never [nTo, nevs]. <
e SS#9in gold, old, good show [geuld, euld, gud f{eul.
o SS#10 in what, of, aristocracy, tonics 7
[wot, pbv, @arstokassz, ‘tonzrks].
e SS#11 in greenhouses, found [giinhavziz, faund].
e SS#15in century [sent§oaz]. ’

England 39 demonstrates the following features:
- @ SS#1 in sentimental, letter [sentTment}, lets].
o SS#2 in duke [d juk]. i
o SS#3inbath, can’t, Berkshire, after [ba®, kant, bak{e, afts].
o SS#5 in nurse, deserted, her, first [n3s, dezstrd, hs, fsstl].

o SS#6 in north, normally, morning, warned [no6, nomeli, monzn, wond].

e SS#8in there, efforts [0ce, efots].
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e SS#91in old, only, coast [eutd, eunlz, keust].

e SS#10 in porridge, got, sorry, office [ppazdz, got, soar, pfrs].
o SS#11 in round [1aund].

e SS#12 in hurry [haaz].

e SS#13 in Harrison [ha@a1sn].

» SS#14 in America actually [emeazkea &k elI].

e Additional Feature #b in unsanitary [aAnsenet az].

-England 49 demonstrates the follox/yﬁing features:
o SS#2 in new [njul.
o SS#3 in rather, basketball [1a8e, bhaski2boi].
e SS#4insmall, all [smok, ok]. :
o SS#5indirt[dat].
o SS#6 in horses [hosztz].
o SS#7 in cards [kagiz]. _
o SS#8 in there, weird [6eo, wred].
o SS#9in go, homework [gou, heumwsk].

o SS#10 in population, Ascot, stopped, office
[popjulezfn, @skot, stopt, ofis].

CD TRACK 6

COORDINATION EXERCISES
(The numbers under the text refer to the signature sounds needed.)

1. My mother can’t answer all her morning calls on her old phone.
8 3 3 144 8 6 4 10 149 9

mal made kant ansexr ot ho moniy kotz on hsx sutd foun

L2 Chicago’s called the Windy City. It blows hardest on the shore.
- 9 4 15 115 9 7 10 6

fikagouz kold &0 windrsitt 1t blouz ha:dist on 8a for

3. Snow flurries fall fast and always when the ground is frosty.
9 1215 4 3 4 11 10 15

snau flanz forr faist ond otwerz wen 8o graund 1z fipstr
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Gary always laughingly disparaged her old, gaudy watdrobe.
13154 3 5 13 149 4 15 6 9

gen otwerz lafigli  dispendzd hax outd go:dr wordioub

We all knew that Houston was the center of the Apollo program.
154 2 ' 10 11410 15 109 9

wiodnju 3ot hjuston woz 8o sentor ov 81 opplou pIrougiem

~

Clarence Darrow was a noted lawyer who argued awfully long and hard.
13 139 10 91 4 8 7 4 {5 10 7

kleesons derou  wpz o noutid Iojo hu  agjud oflr,  Iop ond ha:d

I assume we all concur on the importance of the matter.
2 15 4 14 10 6 10 18
ar osjum wi ol kegks:x pn 81 mmpotns  ov 0o m®to .
: T . .

) .

~ A most severe ground frost hurt the potato and corn crops..

9 8 1 0 5 19 6 10
o moust sovio graund frost hat 8o petertou ond kon kiops

The old, grumpy barman called for last orders.
159 157 4 8§ 3 6 '8

81 ould grampr baxmen kotd 5 “last odez P

We can’t pass over New York without visiting her Aunt Martha.
15 3 39 8 2 6 d 1 1 14 3 7

wi kant pas ouve nju jok  widaut vizitm hszant mado




The Standard British English Dialect

CD TRACK 7

' MONOLOGUE ONE
; From The Importance of Being Earnest by Oscar Wllde Over tea with Cecily,
' Gwendolyn discovers that they are both engaged to Ernest.

GWENDOLYN

| Well to speak Wlth perfect candour Cecily, I wish that you were fully forty-
15 5 15 6115

wet to spik w16 prIkt kaenda sesili a1 wif dstfu  wo fuli four

two and more than usually plain for your age. Ernest has a strong upright
6 - 15 8 14 5 10

tu ~end mo ‘don juzelr plem fo jox exd3 snist haz o stiop Apiait

nature He is the soul of truth and honour. Dlsloyalty would be as
8 9 10 8

'neltj“a hi 1z 35 soul av tru6 ond pno dislorttr wud br oz

1mp0351ble to him as deception. But even men-of the noblest possible moral
; 9 10 10

10
‘1mposibt to hnn oz disepfon  bot ivp men ov 89 noublost posabt mpiot

character are extremely susceptible to the 1nﬂuence of the physical charms
14 14 15 ‘ i5
_k&i@ktalvallulkstlimh soseptobt  to 81 mfluons ov 5o fIZkar tj‘amz

of others. Modern not less than Ancient Hlstory, supplies us with many
8 10 8 10 d s

ov Aoz mpdp notles don emfont hISUI soplaiz os wid meni

; most pamful examples of what I refer to. If it were not so, indeed, Hlstory
9 91 5 5 10 9

* moust pemft Igzamp}z ov wot a1 ufs tu 1f it wa not sou mdid hIst.u

would be quite unreadable.
5 1

wud br kmart ansidob}
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CD TRACK 8

MONOLOGUE TWO

From the same play, Algernon, in conversation with Jack, reveals the existence of an
imaginary invalid friend, as useful as Jack’s fictional younger brother, Ernest. :

ALGERNON

You have invented a very useful younger brother called Ernest, in order that
1 is 8 8 4 5 6 8 1

ju  hov mventid o vexr jusft jaggo biado kold ?snistn odo dot

you may be able to come up to town as often as you like. I have invented an
s 1 10 1

ju mer br erbt to kam Ap to taun oz ofp oz julatk ar hov mventid on

invaluable permanent invalid called Bunbury, in order that I may be able to
5 4 bis 6 8 1 5 1

mveljoobt psmonant 2mvalid kotd banbir 1 odo 3ot a1 me br erbt to

go down into the country whenever I choose. Bunbury is perfectly
o 11 1 15 14 b/15 5013

gou daun mte 8o kantn wenevor artfuz  banbx 21z psfiktlr.

invaluable. If it wasn’t for Bunbury’s extraordinary bad health, for instance,
10 8 b/15 6 bis 14

mveljobt 1f it woznt fo banbmz ikstrodnnm  baed hel®  for mstons

I wouldn’t be able to dine with you at Willis’s tonight, for I have been really
15 1 d 1 14 15

ar wudnt brerbt to dam wi0 ju ot wilisiz tenart faxarov  bin moli

engaged to Aunt Augusta for more than a week.
14 8 6

mgerd3d tu ant ogasto fo mor don o wik
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" THE ASK:LIST OF WORDS

These words have three standards of pronunciation:

A In Good Speech in classic texts

abaft
advance, -s’
advanced
advancement, -§
advancing
advantage, -s
advantaged
aft '
after
“after-” prefixes
'g'fterm?aeth, -S
afternoon
afterward, -s
zaghaagt
alabdster
Alabaster
alas ( 22 inRrp)
answer, -S

. answe-rable

- answe-rably
answered
answe-rer, -5
answe-ring
ask, -s

[ask newt & ]

asked
asking
aunt, -s
auntie, -s
autograph, -s
avalanche, -s
avast
bask, -s
basked
basket, -s
basketball,-s
basketful, -s
basketry -
basket-work
bath, -s
bath-brick, -s

© bath-chair, -s
bathroom, -s
behalf
blanch, -es
Blanche
blanched
blanching
blast, -s

blasted
blasting
blast-furnace, -s

“blastment, -s

blast-pipe
branch, -es
Branch
branched
branching
branchless
brass, -es
brass-band, -s
brass-founder
brass-hat, -s

* brassie, -s (golf)
_brassier (more brassy)

brassiest
brassy
broadcast, -s
calf
calf's-foot
calf-skin
calve, -s
calved
calves’-foot
calve-skin, -s
calving

can't

cask, -s
casked
casket, -s
casking

cast, -s
castaway, -s
caste, -s
caster
Castelnau
casting, -s
casting-net, -s .
casting-vote, -s
cast-iron
castle, -s
Castlebar
Castlerea (gh)
Castleton
castoff, -s
castor, -s; Castor
castor-oil
cenotaph, -s

2 In General American

chaff, -s
chaff-cutter, -s
chaffed
chaffer, -s (n)
[chaffer (v} & 1]
chaffiness
chaffing, -ly
chaffless
chaffy
chance, -s
chanced
chancel, -s
chancelle-ries
chancelle-ry
chancellor, -s
Chancellor
chancellorship, -s .
chancer -
chance-ries
chance-ry
Chance-ry
chancier
chanciest
chancing
chancy
chandler, -s
Chandler
chant, -s
chanted
chanter, -s
chantey
chanties
chanting
Chantrey
chantries
chantry
Chantry
chanty
clasp, -s
clasped
clasping
clasp-knife, -ves
class, -es
classed
classier
classiest
classiness
classing
classman

(% In British rP

classmate
classmen
classroom, -s
classwoman
classwomen
classy
command, -s
commanded -
commander, -5 .
commanding, -ly

- commandment, -5

commando, -s

- counterblast, -s

countermand, -s -
countermanded - -
countermanding
craft, -s

craftier

craftiest

craftily

craftiness
craftsman, -men
“.craft” suffixes .
daft

“dafter

daftest

daftly

daftness

dance, -s

Dance o
danced '
dancer, -s

Dancer

dancing
deathmask, -s
demand, -s
demanded
demanding
disadvantage, -d, -s
disaster, -s
disastrous, -ly
disastrousness
distaff, -s
downcast
downdraught, -s
draft, -s

drafted

drafter, -s

drafting
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draughtiost
draughtily
draughtiness
draughty

draughtsman, -men
encephalograph, -s

enchant, -s
enchantad
enchanter, -s
enchanting
enchantment
enchantress, -es
enclasp, -s
enclasped
enclasping
engrait, -s
engrafted
engrafting
engraftment
enhance, -s
enhanced
enhancement, -s
enhancing
ensample, -s
entrance, -5 (\
entranced, -y
epigraph, -s
epitaph, -s
everlasting, -lv
everlastingness
example, -s
exampled
exampling
Falstaff

fast, -s

fasted

faster, -s
fastest

rasting
fastness
fast-clay, -s
fasten, -s
fastened
fastener, -s
fastening
fastness, -es
"’—%{5%’" suffixes
flabbergdst, -s
flabbergasted
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freelance,
gasped, -«
gasped
gasping
ghastlier
ghastliest

ghastlines:

ghastly
gi-ratfe, -s
glance, -s
glanced
glancing,
glass, -es

i TR TR
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glass-blower, -
glass-blowing
glass-cutter, -5
glassful, -s
glass-house, -5

glassier
glassiest
glassily
glassiness

glass-paper, -s

glassware

glass-work, -s

glasswort
glassy
graft, -s
“-graft” su
grafted
grafter, -s
gratting
grant
Grant
granted

ffixes

i

grantee, -s

granting
grantor, -s
graph, -3

“ograph? suffixes

Grasmere
grasp, -s
grasped
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@n
grasshopper, -s
grassier

grassiest
grassing
grass-land
grass-widow, -s
grass-widower, s
grassy

half

“hali-" prefixes
halve, -s

halved

halves

halving
héndicratt, -s
hasp, -s

haspec

hasping
headmaster, -5
he-reafter
impassable, -bly
implant, -s, -ed
indraught, -s
lance, -8

lLance

lanced
lance-corpo-ral, -s
lancer, -s

lancet, -s

Lancet

lancmg

Lancing

last, ~s

lasted

lasting, -ly

lastly
lath, s, -v
lather, -3
lathered
lathe-ring
lathwork
lathy

laugh, -s
laughable
laughableness
laughably
laughed

masking
masque, -3
mast, -
master, -8
“master-" prefixes
“.master” suffixes
mastered
muasterful, -lv
masterfulness
maste-ring
masterplece, -5
maste-ry
mast-head, -s
mastiff, ~s {z in RP}
mischance, -5
mooncalf
mooncalves
nastier
nastiest
nastily
nastiness
nasty
outcast, -3
outcaste, -s
outcasted
outcasting
outclass, -es
outclassing
outlast, -s
outlasted
outlasting
overcast
overglance, -d, -s
overtask, -ed, -ing, -s
pa-ragraph, -
pa-ragraphed
pa-ragraphing
pass,-es
passed
passable, -ness
passably
pass-book, -z
passer, -5

[passer sparrow z |
passer-by
passers-by
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passing prancing sampler, -s tasked

pass-key, -s quaff, -s* sampling tasking

passman, -men quaffed * schoolmaster, -s taskmaster, -s

Passover, -s quaffer, -s * shaft, -s task-mistress, -es |
passport, -5 quaffing * Shaftesbu-ry telecast, -s
pass-word, -s raft, -s shant telegraph, -s i
past rafted, - slander, -s telegraphed
pastime, -s rafter, -s slandered telegraphing
past-master, -s raftered slande-rer the-reafter :
pastor, -§ rafting slande-ring topmast? :
pasto-ral, -s rascal, -s slande-rous, -ly trance, -s \
pasto-ralism rascalities slande-rousness t_r_ﬁwsplant, -S

pasto-rate, -s rascality slant, -s transplantable

pastu-rage rascally slanted transplanted

pasture, -s rasp, -s slanting, -ly transplanting

pastured rasped slantwise trespass, -es 2

pastu-ring rasping staff, -s trespassed

path, -s raspbe-rries staffed trespasser, -s

pathfinder, -s raspbe-rry staffing trespassing

Pathfinder raspiness stagecraft unstanch

pathless raspy stanch, -es unsurpassed

pathway, -s rather stanched upcast, -§

perchance recast, -s stanching vantage, -5

planch, -es recasting stanchion, -s vast

planchette, -s repass, -es statecraft vaster

plant, -s repassed steadfast, -ly vastest

planted repassing steadfastness vastly

planter, -s repast, -s stedfast vastness

planting repasture supplant, -s vasty

plaster, -s reprimand, -s supplanted waft, -s

plastered reprimanded supplanter, -s waftage

plaste-rer, -s reprimanding supplanting wafted

plaste-ring salve, -s ** (anoint) surpass, -ed, -es wafting

prance, -s salved ** surpassing, -ly witchcraft

Prance salving ** taft, -ed, -s wrath ( @ or J* inRp)

pranced sample, -s tafting wrathful, -ly

prancer, -5 sampled task, -s

* In North American speech and in British RP, “quaff” and its derivatives usually are pronounced /,é,wn%but

often in verse must rhyme with an Ask-Word, in which case they, too, become Ask-Words.
** In British RP, “salve” (anoint; soothe) and its derivatives are pronounced: el

For proper names and places not listed above, it is best to check local pronunciation and the
dictionaries if you suspect it may be an Ask-Word.

In British RP the words on the Ask-List are pronounced with Q: as in “father.” In addition to
these words, there are a few words pronounced with  «: by many British rRP speakers, while 2
as in “Pat” is used by other rP speakers as well as virtually all North Americans. With such words,
most characters in North American plays will use 22 ; for characters in British plays it is advisable
to investigate factors such as regional, class and educational backgrounds, to determine which vow-
el sound should be used. Some of these words are:

Alexander bastard bastardized bastardy contrast contrasting exaspe-rate exaspe-rating
haft ranch rancher “trans-” prefixes moustache masque-rade
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