'THE DIALECT OF HAMPSHIRE

INTRODUCTION , o

The county of Hampshire in southwest England is on the edge of the region traditionally
referred to as Wessex, which also roughly contains the counties of Dorset, Wiltshire,
Devon, and Somerset. The natives of this ancient region all have a similar sound,
characterized by heavily r-colored vowels.

Jane Austen and Thomas Hardy are two famous Wessex writers. Much English dramatic
literature contains rustic characters, and a Hampshire dialect is a useful one for an actor
to have in order to play “country” characters, particularly those of “low estate,” for the
British regional dialects have always been most strongly expressed in those from the
lower socio-economic strata.

While I was born in the neighboring county of Wiltshire, I grew up exclusively in
Hampshire and was exposed to the rich sounds found in the farmland around Salisbury
and Winchester where my mother and her parents were raised.

This photo shows a typical carpentry workshop in rural Hampshire, near the town
of Andover, in the 1920s. On the left is Paul Meier’s grandfather, Charles Miles.
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The Hampshire Dialect

CD TRACK 1

SIGNATURE SOUNDS

1. The so-called Canadian raising diphthong is a key Hampshire sound for the price
lexical set and involves a back rather than a frontal starting point. It may be
expressed as [A1].

| EXAMPLES: high, wife, kind, mild, spider, Chinese, inspire, lifetime |

2. The long /a/ for the face set is a most definite diphthong in the Hampshire brogue ... .- . -
and has a more open starting point than in RP (Received Pronunciation or T '
Standard English) or General American (GenAm) and perhaps a closer finishing.
point. You will appreciate that a greater distance is traveled between start and
finish than in RP or GenAm. We might write this vowel as [g1].

EXAMPLES: rqin, break, change, Wales, dainty, vapour, invader, waistline ] 7

3. Shared with RP, South African, Australian, and New Zealand, and some
‘ American speakers, the Vowel of the Jot set [p] is pronounced fairly long

EXAMPLES: Tom, coffin, lost, long, éough, borrower, job, Boston ' T
4, As with many provincial British dialects and most North American dialects, many

Hampshire speakers sound the /#/ following a vowel. We call this rhoticityorr-- ~ = -
coloration. The r-coloration may be quite heavy and, in the case of words in the

north set, may make such words sound quite diphthongal. You will hear that the

vowel of the start set is made more frontally than in RP or GenAm, and has some

lip-spread quality too. It might be expressed [ad, though some Hampshire

speakers use no r-coloration with this vowel.

EXAMPLES: burn, barn, born, horse, farmyard furmture, servant, hlgher,
lower, rare, fair, near, inspire, churchyard
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The Hampshire Dialect

In extreme versions of the'dialect, Hampshire speakers drop the initial /4/, just as
Cockney speakers do. When you imitate this feature, don’t replace the dropped

/h/ with the glottal stop [2]. So we must say his head [Tzed] and not [21z2¢d].

EXAMPLES: behind, his hat, he’s hopeless, on her head, humor, behave, my
hands

3

Also identical to another Cockney signature sound is the glottalization of #/in
certain positions. The glottal stop is written [2]. We also encounter some glottal

reinforcement of [p] and [k]

EXAMPLES fitting out, he hit htm, get out, beautgful set on, matter, pretty
heartless

... and for the [‘p]:ainfd [k]:feiﬂfefcemeﬁt: |

; rEXAMPLES':" sticky wicket, separate, he was hoping, kickihg, making out

'VTh.e dip_hthong of.mgath words becomes [eu] in this dialect. The starting point is
-approximately in the position of RP bed, And like all Hampshire diphthongs, the
‘starting and ﬁmshmg points of the dzphthong are more dlstant from each other

E than in many other dlalects of Enghsh
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o EXAMPLES: so,und, 'abou't, cow, allowance, flower, crouch, downtowh '

: The vowel of bath words is closer to the Amerlcan pronun01at10n than to RP,

though is more open and 1nvolves no glide. It is pronounced long [:]. Thus

~=most words spelled with /a/ alone will use the same vowel, removing the
- difficulty facing the dialect student of RP where bath words use [a] but trap

- words use [&]. Hampshlre speakers use the same Vowel ~[@] —in both lexical

sets '

l EXAMPLES: pass, can’t, dance, last, basket, JSast, master, chance, gasp

The vowel of thought words is realized as [0], closer to British Enghsh than
American,

[ EXAMPLES: all, almost, call, daughter, fault, fallen, bought, taught




The Hampshire Dialect

10.  Asin most English dialects, final /~ing/ is reduced in Hampshire among
vernacular speakers. This affects only present participles such as running and not
wing and king, etc. Even those who habitually use this feature would identify it as
“undesirable” or “lazy,” and in more formal situations might correct this
“mistake.” Features #5 and #6 also fit into this category of lazy speech features.

| EXAMPLES: wishing, rolling, binding, passing, laughing, counting

11. In th13 feature, a neutral vowel [2] precedes the monophthongs [1] and [u] for the

fleece and goose sets, resultmg in a centered onset, Wthh we mlght express as
[ei] and [ou]. .

EXAMPLES - tea, stream, leave, please, meal tease; AND who, room, choose,
fewer, pure, beauty 5

12.  Foran/I/ which terminates a syllable following a vowel or another consonant; the
' Hampshire speaker’s tongue tip does not contact the alveolar ridge (the bump
behind the top teeth) so a true /I/is. not produced. Instead, a very lip-rounded -
mid-close, back vowel [y] is formed. If, however, if the /I/ is immediately
followed by another vowel, a true /// is sounded; we might call this a linking /l/.

EXAMPLES: always, call, feel, elbow, kneel, smell, cattle, brittle, call, middle,
offal, official; BUT feelings, SJellow, shallow, collect, pollce, smell it, call oﬁ',
brittle old bones

CD TRACK 2

ADDITIONAL FEATURES

Being a dialect of British English, Hampshire has other phonetic, grammatical, lexical,
and syntactical features in common with British English. Some of these are described in
- my discussion of Standard British English, but are not ment1oned exhaustively here as
- they are not peculiar to Hampshire.

-tory, -tery, -tary, and -bury endings are expressed as single syllables. E.g.,
lavatory, monastery, secretary, Salisbury,

[levetaei, monestuasi, sckuastuasi, souzb.xel] etc.

Whereas the first element of the diphthongs in RP and GenAm and many other
dialects of English are significantly longer than the second element, in the
diphthongs of the Hampshire dialect both elements are of roughly equal length;
[ei, al, eu],etc.
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The Hampshire Dialect

Helen Allingham (1848-1926) was a famous watercolorist. Thatched cottag
deplcted in her Children on a Path Outside a Thatc ched Cottage, West Ho
common in Hampshire, which borders Surrey to the southw:
(public-domain image courtesy of Wikimedia Commons)

CD TRACK 3

RHYTHM, STRESS, INTONATION, TONE

All dialects and accents have characteristic acoustic patterning and t
a successful imitation depends as much on capturing the infonation. :
dialect as on capturing the phonemic features.

However, one can describe these features only in terms relative to

blanket description is impossible. Depending on your dialect. yo
different accommodations to “capture” these features,

44



I will apply these features sparingly in the following demonstrations of the Signature v

The Hampshire Dialect

Compared with both British and American English, the Hampshire speaker uses more
range, and emphatic speech often involves an astonishing range that in both male and
female speech uses both low and high registers. In the following sentence, I am
ranging through almost three octaves: I never heard such a thing in all my born days!
I recall many of the older speakers from my childhood using a rather gruff tonal
quality, verging on vocal “fry” in some instances. Though not universal, this could
be useful in some roles. |

Sometimes heard in very rural speech, and having a kind of exclusionary effect
(intentional or unintentional), is the feature one ¢ould call weakly formed consonants.
You might call it mumbling. Listen as I imitate it in the following sentence: [
wouldn’t go down there if I was you.

" 1 also recall many speakers with a rather de-nasal tone. Listen to 'thifsﬁsente,ncg as I

" imitate this feature: OId Tom never knew what time of day it was. Again, this should - -
not be taken as universal, nor even very common. To do so would be to create or
perpetuate a stereotype, as perennial a danger for the Hampshire dialect in Britain as

for Southern dialects in America.

sounds described above.

CD TRACK 4

SIGNATURE SOUNDS IN SENTENCE CONTEXT

—_

It’s‘ high time my wife tried to find her nice china.

Ray failed to change the day to a léter date in May. [
It’s not the cough that carries you off; it’s the coffin they carry you off in.

That poor girl was born there on a forty-acre farm near Winchester.
| Harry hurt his hand helping with the harvest.'

He was hoping to settle the little matter like a gentleman.

Out south of town, Brown counts his cows.

That daft schoolmaster had to laugh when he asked fof the last dance.

All the naughty daughters walked tall bﬁt were awkward in their talk.

I had a feeling I was trying but failing in making a living.
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The Hampshire Dialect

11. He knew Jean would sooner lose than leave the blue team.

12.  Tall tales were always told when the old pals felt bold.

1

CD TRACK 5

REAL-LIFE DIALECT SPEAKERS ON IDEA

Now it’s time to listen to recordings of authent1c speakers of this dialect, which you can
access from the IDEA® Website. This is an essential part of your dialect study. Llsten to
all the examples of this dialect you can ﬁnd on IDEA, and elsewhere.

At the time thlS edition was being prepared IDEA contamed two good Hampshlre'

samples. The two speakers, brother and sister, England 40* and England 41, raised in
Andover, are careful, educated speakers who take pride in correct speech. Andover was a
“good-sized country market town when they grew up in the 1920s and 30s, and their
dialect is not as strong as that of Vlllage folk or agricultural laborers. Nevertheléss, you
~will hear most of the features I have descnbed

Note the following in England 40: |
 Signature Sound #1 in implied, like my, G.Ls
[tmplaid, laik mai, d3i Aiz].

o SS#3 in Comma, lot, cloths [koms, lpt, klnc’iz]

o SS#4 in nurse, first, force tire, custard
[nzs, fast, foes, ‘tAIe‘ kasted].

o SS#7 in out, around, houses [eut, eoJeund, hSUZIZ]
e SS#9inall, all those [0k, o 6ouz]. _.
e SS#12 in miles, gentile, sold [ma1yz, dzentiv, soud].

England 41 demonstrates the following features:
o SS#1 in idea, diagnosis, cycle [aidie, daiegnouszs, saiku].
o SS#3 in porridge, long, holidays [ppa1d3, loy, holederz].
o SS#4 in market, first, work, more [mak1it, fsst, wsk, moe].
e SS#6 in bottle of lemonade [‘bn?i ov lemenexd].
e SS#7indown, go out[deun, gou seut].

* The IDEA recordings are in two parts: extemporaneous speech and the reading of a text. Notice the
differences between these two activities. Most of the IDEA speakers read Comma Gets 4 Cure, a
diagnostic passage for accent study specially composed using the J.C. Wells lexical sets that you are now
familiar with, © 2000, Douglas N. Honorof, Jill McCullough, and Barbara Somerville. The text of the
Eassage is in Section I, and on the Website (www.dialectsarchive.com).

I collected these two recordings myself in the summer of 2001 on a dialect gathering trip.
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The Hampshire Dialect

e SS#9 in small, all, thought [smot, o}, 6ot].

e SS#111inice cream [alskaeim].

o SS#12in cycle [saiky].

e Additional Feature #a in unsanitary [Ansenet ai].

Please note that neither speaker exhibits much tendency to SS#2, 5, 6, 8, or 10.

CD TRACK 6

COORDINATION EXERCISES :
(The numbers under the text refer to the signature sounds needed )

1. . He planted forty new trees down by the stream last Thursday.
511" 8 6 4611 11 11 7 1 1 8 4- 2

201 pleem?id foor20i njou trviz deun bai 8o stioim leeis Oz-zdgi - -

2. Now and then my aunt Hilda leaves town to visit her daughter in Salisbury.
7 18 512 11 7 6 654 9 64 . 912 all

neu n Oen mai emnt’ Prodo leivz teun o vizi? 3+ doi?sr I souzbiai

If you cross the plain, you see Stonehenge on your right hand side. - . .,
13 2 11 11 b, s 3 4 1 65 1

if jou kips 8o plgin jou soi stounend3 on jor Iait’ e said’

(98]

4, Market day in Andover was always on a Saturday when I was little.
466 2 b 4 912-2 3 64 1 612

mak?1? dei m @mndouvs woz aiweiz pn o s@?3di wen Al woz l1u

- 5. My grandfather was a carpenter; he taught me how to use the tools of his trade.
4 46 4 511 9 1157 6 11 miz2 5 2

mAi gremfads- woz o karp™ts | 2ei tor? mai eu 20 jouz 09 toyz ov 1z tigid

6. . Looking out when we passed through the station, I saw him waving his hanky.
610 76 1n's .1 2 19 5 2 105 5 611

luk?m eu? wen woi paeist” Osou  Oo steifn i soi mm weivin 1z epk?oei o

47




The Hampshire Dialect

7. Out by Longacre the watercress beds are clear as glass; it’s the chalk you see.
7 61 3 264 964 4 4 8 9 11 1

gu? bai lopeiks: 0o worterkies bedz a oz klis- oz glaess | 1ts e tfork? jou soi

8. The churchyard by Granny’s hbuse has graves going back six hundred years.
4

41 i 57 2 b 10 6 5 4
0o tfztfjad  bai gremoiz eus @z gigivz goum bak? siks andred jisz

9. We always had a few bottles of cider down in the cellar keeping cool.
uo12 = s 11 3612 14 7 .4 11610 1112

woi oweiz &d o fjou bo?uz o saids deun m 8o sels: koip?m kou;

10. That church clock chimed every quarter hour. Kept me awake all night!
6 4 36 1 _ 46 4 6 11 26 912-1 6

-0z? tfztf  Kklok? tfaimd evioi kwoo?s: eusr | kep” moi oweik? ou nai?

CD TRACK 7

MONOLOGUE ONE

From Tess of the D’Urbervilles by Thomas Hardy. The novel tells the story of the
Durbyfields, a family of low estate who are told that they are descended from the

D’Urbervilles, an aristocratic and very grand clan indeed. Jack is talking to Parson
- Tringham, an antiquarian, who has just told him of his noble heritage. Hardy sets his

novel in the fictional South Wessex, recognizably Hampshire and Dorset.

,‘/

JACK DURBEYFIELD

Well, I have heard once or twice, ‘tis true, that my family had
12 15 54 4 1 a6 1 11 s

weu | Al ®v 3:d wans 0o+ twais tiz trou 8a? mai femloi =d

seen better days afore they came to Blackmoor. But I took no notice 0t thinking it to
1 64 2 4 2 2 6 6 4 61 6 b b6 6 10 6

soin be?s dgiz ofoer 8gi keim o blek?moo  ba? ai tuk? nou nou?is o1? Ok 12 to
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The Hampshire Dialect

D’Urbervilles. Antiquarians hold we are — and — and we have an old seal, marked with a
4 4 12 6 5b12 11 4 15 bi12 1112 4

dsbsvivz | an?ikweosionz oud wei a* @nd’ eem_wei &v on oud seiv makt wid o

i .

ramping lion on a shield, and a castle over him. And we have a very old silver spoon, o
0 1 3 - 112 8§ b 45 115 i1b12 124 11 =

1eempin laion on o feiud @n o kee:st ouvs im @®m_woi &v o velsi oud sivs spoun

round in the bowl like a little ladle, and marked with the same castle. But it is so worn
7 16 6 2 12 46 ‘ 2 8 6 6 4 -

1eund 1 80 bou 1aik™ o Ii?u lgidu | om ma-kt® wid 0o sgim kee:isu ba? 1? 1z sou woan

-

_ - . B
that mother uses it to stir the pea-soup. ...And so mother said we ought to make ourselves
6 411 6 4 1o © 4 19 6 26 4 12

- 352 mAdse jouziz1? to stsr 89 poi soup | 0 sou mads seb wei 0?0 mgik” asevvz

known to you — as we’ve lost our horse by a bad accident, and are the oldest branch o’ the.
b 6 11 11 3 4 54 1 6 4 1 b2 8 :

“noun o jou | &z waiv Ipst a- os bai o baed @ksidnt” =n a+ dei oudest bramtf o 8o

family.
11

faehilai
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